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Op. 65. — Forty-eight easy studies, in three Books 

Book I., containing: Nos. I to 16, 

Book II., containing Nos. 1 7 to 32, . , 

Book III., containing Nos. 33 to 48, . . 


Op. 66. — Thirty-three studies (sequel to Op. 65), in three Books 


Book I., containing Nos. 1 to II, 
Book II., containing Nos. I 2 to 22, 
Book III., containing Nos. 23 to 33, 
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Op. 84. — Sixty very easy and melodious studies, in three Books. 
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Book 
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SPECIAL NOTICE. 

Our Publications caa be bad at aU first-class Music Stores- Wbenerer parties inform 70a that same are out of print 
or not to be had, send direct to us and be coovioced of the cootrarjr. 


General Editorial Remarks. 


1 At first, practice each hand alone, very slowly, and with uniform strength (piano), raising the fin- 

gers freely from the knuckle joints. When each hand can thus perform its part smoothly, at 
a slow tempo, aocelerate the time until the study can be played as fast as the first metronome 
indication calls for. At the appearance of the slightest hesitation or indistinctness, return 
to slow practice. It is only after having mastered the mechanical difficulties that both hands 
should be tried together. 

2 Hold the wrist always very loose. Take care not to stiffen, in the least, the tendons and muscles 

of the wrist. 

3 In playing scale passages, always incline the hand a little towards the thumb so as to facilitate 

the crossing under of the thumb and the crossing over of the fingers. 

4 In striking hold the fingers rounded (arohlike), see illustration No. 1, if you desire a beautiful, 

firm, full, velvety tone. Never permit the first joint of the fingers to relax so that the first 
two phalanges (bones) of the fingers shall form a curved line, as shown by illustration No. 2. 
This is a fault committed by 95 out of every 100 pupils, sometimes through weakness of the 
fingers, but oftener through mere carelessness. 

6 Play each etude, also pp., then p., then m/., /. and ff. When played /. or ff. be very careful to 
resist the temptation to use arm pressure ; the keys must always be struck with the finger 
power only. When the etude can easily be played either pp., p.,f. or ff. practice it with the 
proper light and shade, as indicated by the dynamic marks. 

6 Always give the notes their full value, that is, keep the finger on the key struck until the value 

of the note ceases. 

7 Heed the fingering scrupulously as marked, for no one can ever become a good pianist without 

using correct fingering. 

8 Where two kinds of fingering are given it is for the teacher to decide, taking into consideration 

the natural conformation of the pupil’s hands, which will prove the most advantageous to 
the pupil. 

9 All notes or chords marked with an arrow must be struck from the wrist, otherwise the attack 

(^attaque French, Einsatz German) will be clumsy, stiff and hard. After the notes or chords 
so marked have been struck, a strict legato must be preserved throughout, as indicated, until 
the comma is reached (j), when the hand must be gently lifted. Close attention to 
these two most important factors in piano playing (the proper attack and the timely with- 
drawing of the hands) is the essence of correct phrasing and the corner-stone of artistic play- 
ing. By legato is meant the keeping down of each key during the full length or time-value of 
the note, and until the following note is struck. It is like walking — both feet are never off 
the ground at the same time, no matter how fast one may walk. When the weight of the 
body is placed on the advanced foot the rear one is lifted, not before. Legato playing is 
accomplished in precisely the same manner. 

10 When chords follow each other that must be connected legato, and the legato can not be effected 

in every voice, the essential notes that must be sustained are connected by dotted lines. 
Thus sustaining the principle notes, we scarcely notice that an absolute legato has not been 
preserved. 

11 The pupils would do well to read these remarks at least twice a week if not daily, thereby greatly 

benefiting themselves and lessening the task of their worthy teacher. 
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CHOICE NEW PIANO SOLOS 


6 ' == 

The figures preceding each piece refer to the grade of difficult)’-: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, modorately easy. 1? Jg. 4. moderately 
difllciilt. Fig. 6, rather diflTcult. Fig. 6, quite difficult. Fig. 7, very diflicult. 


O069 J • S. 

3 Anna Marie — Polka 35 

A bright, catcher polka; eplendld recreation from 
aerions study. Very popular with pupils. 

Gohr, P. E. 

3 Intermezzo — Hemembranceof the Ball [r.e.] 60 

Most charming, melodious end bright. Fine teach- 
ing piece. Great favorite with pupils. 


Hertel) A. 

3 Dream of the Lily 60 

A charming composition; good for recreation. 
Splendid teachlngpiece. Takes immensely with pupils. 

Hickock, J. li. 

2 Zeta Phi March ....... - 36 

A captivating march. Fine practice Id time and 
rhythm. Immensely popular with students. Suitable 
for calisthenics. 

Hoffmann, Aug. Wm. 

4 Alone (Einsam) Improvisation 60 

Good teaching piece and pleasing reverie. 

3 Melodie in F 40 


Very refined and poetic. A masterly written compo- 
sition. Broad and noble melody worthy any pro 
gramme. Good study for style. Popular with ambi- 
tious students. 

3 Witches’ Story GO 

Original work of every high order. Can be truly 
classed with Mendelssohn's best scherzos. Offers good 
technical study. Magnificent teaching piece. 

Jecko, Stephen H. 

3 Snow Flakes (Keverie) 60 

Charming and melodious. Excellent teaching and 
recreative piece. Very popular with pupils. 

Johnson, E. F. 

3 Twilight Musings — Reverie and Waltz 60 

Admirably written; graceful figures and ornamenta- 
tions. Affords study In style. Very grateful and 
commendable teaching piece. Popular with pupils. 


Jones, Paul. 

3 Our Banner — March 60 

2 Our Girls— March 60 


Two captivating marches. Great favorites with 
young pupils. Very effective. Good practice for style 
and octaves. Fine teaching pieces. 

Jones, H. I>. 

3 Silver Trumpet March 60 

Full of life and dash; captivates an audience at 
once; a grateful work. Splendid octave practice. 

Good teaching piece. Immensely popular wltn pupils, 

Ketterer*Eilenherg. 

3 First Heart Throbs (Das erste Herzkiopfen) 

Gavotte [R. E.] 60 

The best setting for the piano of this famous ga- 
votte. Very effective. Good recreative piece. 

Ketterer-Giese. 

2 Floweret Forget Me Not (BlOmlein Ver- 
giss-mein-nicht) — Gavotte, op. 220 

[R. E.] 35 

Eetterer has here given the best setting of this well- 
known gavotte. Popular with pupils. Favorite teach- 
ing piece. 

BLlein, Emma (n^e Schaeffer). 

Christmas Album. Six characteiistic pieces 


complete 1 60 

In single numbers — 

2 No. 1, The Child’s Dream 35 

Beautiful and romantic. Great favorite of musi- 
cians. Splendid teaching piece. Popular with pupils. 

3 No. 2, March of the Magi 35 

Beautiful, romantic march. Good study for style. 
Abounds In charming harmony. 

3 No. 3, Dance Around the Xmas Tree 35 

Excellent piece for recreation. Fine study. Splen- 
did teaching piece. 

3 No. 4, The First Doll 35 

A refined and scholarly piece; good study for style. 

3 No. 5, The Young Violinist 35 

A very meritorious composition; very interesting 
and instructive. Fine teaching piece. 

3 No 6, Christmas Chimes 35 

Very fascinating and pleaslng-nlescriptlve of the 
title. Good teaching piece. 

4 Rustling Leaves— Waltz GO 

An unusually fascinating waltz. Offers splendid 
scale practice. Good for style and teaching. 

4 Spring Dawn— Caprice GO 

Mostelegaiitand refined work. Magnificent practice 
for style. No better teaching piece for refined piano 
playing. Great favorite with pupils. 

3 Woodblrd Polka 60 

Bright, graceful and fascinating. Great favorite. 
Elegant piano figures. Popular wlu pupils. 


Klein, Oscar Bruno. 

6 Gretchen am Spinnrad (Margaret at the 

Spinning Wheel) 76 

The best composition of this renowned author; very 
refined and elegant. Teaching piece of a high order. 


Kullak-Tausi^. 

4 Serenata, a 1‘Espagnole [r. e.) 40 

One of the most orl^ual and fascinating composl- 
tlouB written. This composition must be beard to be 
appreciated. If well played, It is capable of producing 
the most wonderful effects. It should be found in the 
repertoire of every good pianist. 

Kunkel-Spindler. 

3 Vesper Chimes (Vesper Glocken) — Medi- 

tation [R. E.] 36 

Unusually refined and melodious. Spleudld piece 
for company. Should be in the repertory of all stil- 
dents. Popular with pianists. Fine teaching piece. 

Eaiige, Gustave* 

4 Pure as Snow, enlarged edition [r. e.] 60 

Revised edition by the author, Introducing many 
features of great Interest to teachers, to whom it will 
be a revelation. Very popular with pupils. 

3 Rustling Leaves (Blaetterrauschen) [r.e,].... 40 

RefinetTcomposiiion. Very melodious. Melody with 
arpeggio work. Excellent practice for the crossing of 
hands and artistic pedal work. Splendid teaching 
piece. Greet favorite with pupils. 


Lara, S. L. 

2 Minnehaha Polka 36 

Catchy aud pleasing. Studylnstyle. Pupils’ favorite. 

Lezzi, G. 

3 Twinkling Stars 60 

Very charming, poetic and refined. Popular with 
pupils, and a magnificent teaching piece. 


Liszt, Franz. 

7 Ungarische Fantasie, als Concertstueck 

fuer Piano allein bearbeitet [R. E.] 2 00 

**Ungarische Fantasie," one of Liszt's greatest Con- 
certos for the piano with Orchestral Accompaniment, 
was the outcome of his I4th Rhapsody. A combination 
has here been made that presents all the beauties of 
the Hungarian Fantasia and the 14ih Rhapsody with- 
out the assistance of an orchestra, thus making the 
most wonderful and effective of all of Liszt's Rhap- 
sody Concertos. Played by Paderewski, Rubinstein, 
B^low, etc. Immensely popular with pianists. 


Liszt-Wagrner. 

7 Tannhaeuser March [R. E.] 1 60 

'i he finest edition of this work: revised by Riv4- 
King. Offering a number of additions taught Mme. 
Riv^-Elng by the author. A revelailou to teachers. 

Lutz, Albert. 

3 Desire of Heaven — Reverie 50 

A melodious, well written composition; descriptive. 

Good for recreation aud teaching. 

4 Greetings to Spring— Polka Brilliante.... GO 

Sparkling, refiued, salon composition. Splendid 
study for style. Great favorite with pupils. 

4 Lauterbach Waltz— with Arabesque for 

Conceit 60 

Very brilliant. One of the best teaching pieces 
written. Immensely popular with pupils and teachers. 

3 Rich and Rare Were the Gems She Wore 50 

A graceful transcription on this favorite song. 
Splendid for style and artistic use of the pedal. 

Good teaching piece. Favorite with pupils. 

3 Welcome Mazurka — Caprice 00 

Bright, Interesting and melodious. Fine parlor 
piece. Practice in style, octave and wrist work. 

4 Ye Merry Birds — Transcription 60 

Beautiful transcription of this poinilar song. Very 
briiliaut and effective. Good for style aud execution. 

McCabe, M. 

2 Pansy Waltz 35 

Very pleasing and taking waltz. Good recreative 
aud teaching piece. Pupils’^ favorite. 

McCulloch, S. B. 

3 Sunlight — Gavotte 60 

A captivating composition aud well written, grateful 
teachiug piece. Great favorite with pupils. 


Merkel, William G. 

3 Titania— Caprice-Valse [r. e.] 

Beautiful and bright; very effective and popular. 
Elegant piece for display. Very popular with pupils. 


Miller, Jules. 

2 Our Daisy — Yorke 35 

Most cliarming; melodious and effective yorke. 

Good teachiug piece. Very popular with pupils. 

Mohr, Oswald F. 

3 Dance of the Fairies — Mazurka Caprice GO 

As graceful aud melodious as its title suggests. 
Splendid recreative and teaching piece. 

Moos, Jean. 

4 Valse Caprice 76 

A composition of a high order. Unusually refined. 
Brilliant, melodious and fascinating. Great favorite. 


Mori, Paul. 

4 Menuett 60 

A beautiful composition; original and very effec- 
tive; suitable for concert use. Good study for style 
and general technique. Admirable teaching piece. 

Great favorite with pupils. 

Pape, Willie. 

6 Bonnie Doon ; Bonnie Dundee 75 23 

A magnificent fantasia on these two beautiful Scotch 
songs. A refined parlor or concert piece. Good for 
styleaudartisticuse of the pedal. Immensely popn- 
lar with pnpils. 


Preyer, C. A. 

4 Danse Fantastique GO 

Refined, original composition. Very characteristic. 
Favorite of musicians. Good teaching piece. 

4 Danse Hongroise, op. 25 60 

An orlglnar and very characteristic composition. 

Great favorite with musicians. Brilliant, effective 
study In style. Abounds in graceful piano figures. 
Admirable teaching piece. 

6 Festal Polonaise 76 

A remarkably fine composition; worthy the pen of 
MoBzkowskl. Splendid for style and octave practice. 

Great favorite with pianists. Good teaching piece. 


Prosinger, J. 

3 Pluie de Rubis (Shower of Rubies), 60 

Unusually graceful piece. Entertaining and go^ 
teaching piece. Immensely popular with pupils. 

Ilubinstein, Anton. 

5 Apollo (Grand Etude), op. 23 [r.e.] 76 

A wonderful study for octave work Concert num- 
ber of all great pianists. New edition by the author, 
in which all chords that nccesaitate a large hand 
have a double rending, so as to bring them within the 
scope of small bands. Should be in the repertory 
of all pianists. Great teaching piece. 

5 Kamennoi-Ostrow, No. 22 [r. e.] 75 

Rubinstein's new revised edition, Introducing bis 
wonderful phantom chord effect, which aBtoufsbed 
Europe when first presented. Great study for style. 

This edition Is a revelation to teachers. Immensely 
popular with pianists aud pupils. 

Saint-Saens-Beethoven. 

4 Dance of the Dervishes. From “Ruins of 

Athens” -[r. e.] - 35 

A grand setting of Beethoven’s characterlsUc dance. 

A magnificent study for ociave work. Splendid teach- 
ing piece, and very effective. 

Saint-Saens, Camille. 


4 Autumn’s Lament (Herbstklage), 

Meditation [r.e.] 60 

A most beautiful and romantic nocturne. A mag- 
nificent study for style aud artistio pedal practice. 

0 Uhapsodie D’Auvergne, op. 73 [r.e.] 1 25 


A great work; unusually brilliant. Great concert 
piece and sliKiy for technical development. Magnifi- 
cent teachiug piece. Immensely popular with pianists. 

Satter, Gustave. 

6 Stella (Sc6ne de Bal) Valse de Concert, 

Edition de Concert 1 50 

The most effective composition of this author. A 
womlerful concert piece. Great study for style and 
modern piano effects. Great favorite with pianists. 

4 Stella (Sc^ne de Bal) Valse de Concert — 

Edition de Salon 1 00 

A splendid arrangement, less diflicult, for the aver- 
age plimist. Great favorite aud teaching piece. Im- 
mensely popular with pupils. 

Scambati, G. 

4 Gavotte, op. 14 [r. e.].„ 25 

Best edition of this celebrated work; very effective. 
Excellent teaching piece of a high order. 

Scheaermann, A. P. 

3 Night-Bloomine Cereus Polka. 76 

Very graceful salon composition. Good for exhibi- 
tion aud leaching. General favorite with pupils. 

Schleiffarth, George. 

3 Careless Elegance — Quickstep 60 

The moat popular of all quicksteps. Most capti- 
vaiiugparlororexhlbltlonpfece. Universal favorite 
with pupils. Splendid for teaching. 

3 Kansas Pacific March 59 

Bright, showy march (suitable for calisthenics)! 

Schmitt, Haus. 

4 Polonaise in D major, op. 17, No. 2 [R. e.1 60 

An unusually well written work. Melodious and 
original. Spleudld teachiug piece. Immensely popu- 
lar with pupils. 

3 Schafer’s Liebeslied (Shepherd’s Love 

Song), op. 11, No. 1 [r.e.] 36 

A characteristic and original work. Nothing more 
beautiful than its melody. Admirable study for style 
aud artistic pedaling. 


Mordecai, E. V. 

2 Tazzie— York 35 

Very melodious and graceful. Popular and good 
teachiug piece. Favorite with pupils. 


Schubert, E. A. 


S« Bolero 

An excellent eomposition-^asby 
Good teaching piece. Favorite with 


and melodious, 
pupils. 
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